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P U S H ! P U S H ! P U S H !
Did you ever watch two wrestlers locked together in an immovable 
embrace? They may grunt and groan . . . actually they may both be straining 
to the limit of endurance . . .  or they may both be stalling. If there is no 
apparent movement it may be hard to decide. But if one pushes and the other 
weakens, the wavering one goes down.
I presume that many of our energetic dancers and leaders are proud of 
the pushing they have done this past season; we have received many glowing 
reports of big classes of beginners, new clubs formed and increased attendance 
at various affairs. But with the arrival of summer, all too much of this activity 
is dropped until autumn . . . and our opponent is still pushing.
For those who have never consciously realized that we have an opponent, 
it may be a good time to step back and size up the beast . . .  a conglomerate 
monster made up of all human activity that consumes people’s time, money and 
interest. Brother, we’re making a noble effort, but we’re fighting out of our 
weight class. As near as I can determine, even such a minor recreation as 
archery gets more of the consumer’s time and money than square dancing.
Sure, sure, we deserve hero medals for the progress we have made 
against such formidable odds . . . but can we afford to relax for the summer? 
How many of your dancers will be patronizing that brand new bowling alley 
instead of square dancing this fall if you drop all activity? How many will have 
new friends trying to wean them away from square dancing into all kinds of 
other recreations?
Perhaps it’s not possible to schedule an all out program during the summer 
months, but we should keep something going . . . like little Alice in Wonder­
land, we must keep running just to stay in the same place.
4 AMERICAN SQUARES XIII-344
'LINES D IV ID E ' BASIC
By Fred Bailey, North Las Vegas, Nevada
The latest basic from the agile pen 
of the author of the ’'Square Thru,” 
Bill Hansen, West Covina, California, 
is called "Divide the Line” or "Lines 
Divide.” As standardized by the Call­
ers Workshop of the Dancers Associa­
tion of Northern California, the 
explanation of this basic is: "From 
any even numbered line, each person 
makes a quarter turn to face the near­
est end of that line. Proceed from here 
as directed by the next command.”
You will note that this explanation 
does not require just one line nor does 
it demand two lines. Thus either may 
be called upon to "Divide the 
Line(s).” In either event, the dancers 
turn toward the end of the line nearest 
to the position they happen to be in 
when the command is given. The two 
persons who were the center two of 
the line before turning will now be 
back-to-back. At this point the line(s) 
has divided as per instructions and 
must await further directions. If two 
lines of four either facing or back-to- 
back are called upon to divide, the re­
sult will be that the individuals within 
each line will face away from the 
center of their own line and, there­
fore, toward the nearest end of that 
line. They will now be in single file 
with two persons facing one direction 
and the other two facing the opposite 
direction. For example, in working 
out the figure "Rascal” which appears 
below (assuming that before the dance 
starts Couple No. One have their 
backs to the caller), the two lines of 
four before they divide but after they 
have passed thru would consist of, in 
the line to the caller’s left and reading 
from nearest to him to fartherest from 
him, Lady Three, Lady Two, Gent 
Two, and Gent One; and, in the line 
to the caller’s right, from nearest to
fartherest, Gent Three, Gent Four, 
Lady Four, and Lady One. At the com­
mand "the lines divide,” Lady Three 
and Lady Two of the left line would 
turn to face toward him (staying in 
single file) as would Gent Three and 
Gent Four of the right line. At the 
same time, Gent Two and Gent One 
of the left line would turn away from 
the caller (also staying in single file) 
as would Lady Four and Lady One of 
the right line. Thus the original side 
couples of the square would each be 
in one line (No. Two in the left line 
and No. Four in the right line), but 
they would be back-to-back with their 
original partner. The original head 
couples would be at the ends of the 
lines (No. Three nearest the caller and 
No. One fartherest from him), but not 
in the same line as their original 
partner.
The next command in the figure 
"Rascal” is "and pass two.” To do this, 
follow in single file passing right 
shoulders with the other two who, 
after the lines divide, are beside you. 
Thus in this figure the ladies will be 
going counter-clockwise and the men 
clockwise in groups of twos single file. 
In order to do this, it will be neces­
sary to curve the lines but remember 
to stay in single file. Lady Three fol­
lowed by Lady Two will pass right 
shoulders with Gent Three followed 
by Gent Four. At the same time Lady 
One followed by Lady Four will pass 
right shoulders with Gent One fol­
lowed by Gent Two. After passing the 
first group of two of the opposite sex, 
the first person of each group will 
start a "Dixie Grand” (right hand to 
right hand) with the first person of 
the second group of two of the oppo­
site sex. Following the accepted pat­
tern of a "Dixie Grand” from that 
point, after pulling your own partner
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by with a right hand, you will be 
facing your corner for a left alle- 
mande.
Another p o s s i b i l i t y  following 
"Lines Divide" is "W alk past two; 
form new lines." In "Divide The 
Turn" by Don Anderson this sequence 
is done twice. The lines of four facing 
out before this is done the first time 
consist of No. Two Gent, No. Three 
Lady, No. One Gent, No. Two Lady 
in the left line (as always this is from 
the caller’s point of view and from 
nearest to fartherest from him) and 
No. Four Lady, No. Three Gent, No. 
One Lady, and No. Four Gent in the 
line to the right. At the command 
"lines divide," the individuals would 
turn so that the first two named in 
each line would be facing the caller 
while the other two would be facing 
away from him. On the command 
"W alk past two, you’re doing fine— 
Face the middle, form new lines," the 
passing would be as explained above 
in the discussion of "Rascal,” i.e., 
right shoulder to right shoulder and 
single file. After Gent Two and Lady 
Three both pass Lady Four and Gent 
Three so that Lady Three and Gent 
Three have just passed each other, all 
four persons turn to face the new 
middle of the set and become one line 
reading from caller’s view left to right 
Lady Four, Gent Three, Lady Three, 
and Gent Two. Their backs would be 
toward the caller. The other new line 
upon completion of similar move­
ments would be facing the caller and 
would read left to right (again as the 
caller looks at them) Gent Four, Lady 
One, Gent One, and Lady Two. Re­
member, this explanation is for the 
first time this particular movement is 
done in "Divide The Turn."
If the command "Line(s) Divide" 
is followed by "Go round the land" 
as in Gordon Blaum’s "Know Your 
Corner" below (only one line in this 
case), the persons should automatically 
start a single file promenade in the 
direction they are facing after the 
"Line(s) Divide" and, therefore, when
this command is given. Another pos­
sibility following "Lines Divide" is to 
"Dixie chain with the other side." If 
two lines of four have been given the 
command "Lines Divide," they will be 
in a position similar to the ones ex­
plained above. To "Dixie chain with 
the other side," the ends of the lines 
curve as before but they do not pass; 
the first two start a normal "Dixie 
chain."
It is apparent that in these figures 
square dancers are expected to work 
out of lines into circular movements 
without additional commands to that 
effect. You may wonder "How?" or 
"W hy?". According to Don Anderson 
who was Chairman of the Northern 
California Callers Workshop at the 
time the "Lines Divide" basic was 
accepted and standardized by that 
group, "This is possible since a square 
dance is the only place where you 
square a circle. Sound confusing? The 
thing boils down to the premise that 
a square is eight people working to­
gether sometimes in a square and 
sometimes in a circle. For instance: 
'Pass thru (two lines of four facing 
and parallel); Turn to the left in 
single file.’ At this point dancers 
usually start walking in a circle, not in 
a line taking off across the floor. It 
would be well to point out this fact 
to the dancers: that the eight people 
working in a set sometimes work in 
square (or line) movements and some­
times in circular movements."
The "Lines Divide’K basic may or 
may not have as many possibilities as 
the "Square Thru" (it’s probably too 
early to tell yet), but it does provide 
new possibilities in square dance fig­
ures and breaks as shown by the ones 
below. Callers, remember that "Divide 
the Line(s)’’ or "Lines Divide" must 
be followed by some other command. 
Be certain that the dancers understand 
EXACTLY WHERE THEY W ILL 
BE and IN WHAT DIRECTION 
TH EY W ILL BE FACING after hav­
ing done the basic. Also, it will be 
necessary to teach them as a part of
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the basic EXACTLY W HAT THEY 
DO when the “Lines Divide” com­
mand is followed by each of the 
several other movements which may 
logically follow it.
The following list of breaks and 
calls contains patterns of many degrees 
o f  difficulty. Because of the rather re­
cent invention of the basic, we feel 
that the surface of its use has barely 
been scratched. Any contributions by 
readers shall be appreciated, but we 
can guarantee neither publication nor 
acknowledgment.
RASCAL
By Fred  Bailey,
N o r th  Las V egas, N e v a d a  
Two and four, you bow and swing 
The heads pro m enade  just half th e  ring  
H a lf-w a y  round and then no m ore  
The sides d iv id e  and line up four 
Forw ard e ig h t and back like th a t  
Just the  ends box the g n a t  
Forw ard e ig h t and back w ith you 
N o w  bend the line and pass thru  
The lines d iv id e  and pass tw o  
O n to  the next, dixie grand  
Right, le ft, right, le ft  a llem ande, e tc.
DIVIDE THE TURN
By Don A n d e rs o n ,
C o n c o rd , C a lif .
O n e  and th ree , bow  and swing 
G o  fo rw ard  up and back again  
Then pass thru, go round one 
Pass thru across th e  flo o r  
U turn back and line up four 
(b e tw ee n  th e  sides)
Forw ard e ig h t and back to  th e  sides 
Pass thru and th e  lines d iv id e  
W a lk  past tw o, you 're  doing fin e  
Face the m iddle, fo rm  new lines 
Forw ard e ig h t and back rig h t out 
A rch  in the m idd le , ends duck out, go  
round one 
Pass thru across th e  set 
A round  one, you 're  no t thru y e t  
Pass thru across the  flo o r  
U turn back and line up fo ur 
Forw ard e ig h t and back th a t w ay  
Inside ladies to  th e  le ft sashay
N o w  pass thru and th e  lines d iv id e  
Then pass tw o  and tw o  gals chain 
across the land  
Then chain rig h t back, le f t  a llem ande, 
etc .
KNOW YOUR CORNER
By G o rd o n  Blaum,
M ia m i, F lo rid a  
A ll four ladies chain across 
Turn 'em , boys, and d o n 't g e t lost 
First couple only, down the  center, split 
the ring
Stand four in line w ith the p re tty  little  
th ing
Forw ard fo ur and back once m ore  
Forw ard again  across the  floor 
The lines d iv id e , go round the  land 
Sides pass thru to  a le f t  a llem ande, e tc .
LINES DIVIDE BREAK
By G o rd o n  Blaum,
M ia m i, F lo rid a  
First and th ird  do a half sashay 
U p  to  the c en ter and back th a t w ay  
O u t to  the right, c ircle four you're  
doing fine  
The ladies break and fo rm  tw o  lines 
Forw ard e ig h t and back with you 
N o w  pass thru and the lines d iv ide  
Dixie chain with all your m ight 
Lady go le ft, g e n t go righ t 
A lle m an d e  le ft, e tc.
HOSS FEATHERS
By Don A n d e rs o n ,
C o n c o rd , C a lif .
First and th ird  bow  and swing 
C hain  your gal to  th e  rig h t o f the ring  
Turn th a t gal w ith an arm  around  
Four ladies chain th ree  quarters  round  
Turn this gal, you 're  not done  
A n d  now it's up to  N u m b er O n e  
G o  fo rw ard  up and split the floor 
Turn rig h t around one and line up four  
Forw ard fo ur and back you slide 
Pass thru and the  lines d iv ide  
G o  round one fo r a dixie chain  
Lady go le ft, g e n t go righ t, around one 
Pass thru across the set 
G en ts  turn back and fo llow  your p e t 
Turn le ft around one fo r a dixie chain  
Lady go le ft, g e n t go right, around one
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d o n 't look back  
O p p o s ite  th ere , box th e  g n a t  
Face th e  sides, r ig h t and le f t  thru  
Then d ive  thru, pass th ru , a llem ande  
le ft, e tc .
THE MAN'S MAD
By Don A n d e rs o n ,
C o n c o rd , C a l i f .
First and th ird  a ha lf sashay 
L e a d  on ou t to  th e  rig h t th a t w ay  
C irc le  four, yo u 're  do ing  fine  
The ladies break and fo rm  tw o  lines 
Forw ard e ig h t and back in tim e  
N o w  pass thru, then  bend th e  line 
O p p o s ite  now you box th e  g n a t 
N e w  lines o f fo ur when you step  back  
Forw ard e ig h t and back w ith you  
The lines d iv id e  and walk past tw o  
Then dixie chain, d o n 't ta ke  all n ight 
L a d y  g o  le ft, g e n t go rig h t 
A lle m a n d e  le f t ,  e tc ,
DON'T LOOK BACK
By F red  Ba iley,
N o r th  Las V egas, N e v a d a  
T w o  and four, you bow and swing 
The heads p ro m enade  th e  outside ring  
A ll th e  w ay around, tw o by tw o  
Two and fo ur a rig h t and le ft thru  
H ea d s  to  the  righ t, and c ircle  th e  floor  
H e a d  gents break, m ake a line o f fo ur  
Forw ard and back as you always do  
Forw ard again  and pass thru  
The lines d iv id e , ends U turn back  
H a lf  square thru and d o n 't look back  
Tw o lines o f  four back -to -back  
Bend th a t line and listen, Jack  
Cross tra il thru across th e  land  
There's your corner, le ft a llem ande, 
etc .
MONSOON
By Bill H anse n ,
W e s t C o v in a , C a l i f .
First and th ird  go fo rw a rd  and back 
Forw ard again  and box th e  gnat 
Face th e  sides, cross tra il thru  
A ro u n d  one and line up fo u r  
Forw ard e ig h t and back in stride 
Pass thru, th e  lines d iv id e , single file  
Past tw o, hook on th e  ends 
(same as " W a lk  p a s t tw o , fo rm  new
lines}
M a ke  a line o f four, go fo rw ard  and  
back
R ight and le ft  thru across th e  track  
Turn on around, m ake lines o f four  
Forw ard e ig h t #md back once m ore  
The end fo u r box th e  g n a t 
Forw ard e ig h t and back in stride  
Pass thru, th e  lines d iv id e  
Find your corner, a llem ande le ft, e tc . 
(Pass jus t one)
THREE FACES
By Dan & M a d e lin e  A lle n , 
Larkspur, C a lif .
O n e  and th ree  bow and swing 
Lead on out to  the rig h t o f th e  ring  
C irc le  four, you 're  doing fine  
H e a d  gents break and fo rm  a line 
Forw ard and back to  the tune o f the  
fid d le
Pass thru, fa c e  th e  m idd le
(o f y o u r own line)
Dixie chain, fa c e  th e  m idd le
(o f th e  set)
*Pass thru, the lines d iv id e  
Dixie chain to  a catch  all e ig h t  
Back by the le ft, le ft a lle m a n d e , etc .
* O R :
Pass thru, fa ce  the m idd le  
D ix ie  chain, turn back 
Corners all, le ft a llem ande, e tc.
*Pass thru, face  the m idd le  
D ix ie  chain, fa c e  the m iddle  
D ix ie  chain, turn back  
Corners all, le ft  a llem ande, e tc.
*Pass th ru , fa ce  th e  m idd le  
D ix ie  chain, fa ce  the  m idd le  
A llem an d e  le ft, e tc .
DIXIE DIVIDE
By Bill H ansen,
W e s t C o v in a , C a lif .
Let's all p ro m enade and d o n 't slow 
down
H e a d  tw o couples wheel around  
Split those tw o  then a ha lf sashay 
(on ly  w o rk in g  coup les)
O n  to  the next and circle four 
Ladies break and make tw o  lines 
Forw ard up and back in tim e  
Pass thru, th e  lines d iv id e
(Continued on page 22)
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Square Dancing at the W orld Fair
By Margo Baughman, Heidelberg, Germany
July 2nd, 3rd and 4th were desig­
nated as American Days at the Brus­
sels World Fair and what could be 
more typically American than a square 
dance. The European Association of 
American Square Dance Clubs and the 
European Area Square Dance Leaders 
Association, with the approval of 
United States Forces in Europe, under­
took the job of demonstrating to 
thousands of Fair visitors what square 
dancing is really like and how much 
fun it can be by including an audience 
participation dance in each of the nine 
one hour dances during the three days.
The undertaking of this project was 
doubly difficult by the fact that nego­
tiations had to be made with the Bel­
gian Government, approval required 
from the United States Army and Air 
Force so that the dancers could par­
ticipate, billeting, transportation, and 
etc. The administrative headaches 
which seemed insurmountable at times 
were overcome by Fred Weber, Presi­
dent of EAASDC and Lt. Col. Bill 
Niland.
To sell square dancing to visitors at 
the Fair a bilinguist who was also a 
caller was the next requirement. For­
tunately, Joe O’Leary, a well known 
caller to square dancers in Europe, 
was available. Joe was selected to act 
as M. C. and in his very best ’'Texas 
French” conducted the audience par­
ticipation dance.
As time was of the essence and 
approval from U.S. Forces was given 
less than two weeks before the sched­
uled date of departure to Brussels, 
only ten hours were available for final 
rehearsals. The dancers had to be 
gathered from many locations in Ger­
many and France. This meant that 
neither precision dances nor intricate 
figures could he used. Merle Basom, 
the Progfarh Chairman, developed a 
program based on a typical square 
dance club activity. In retrospect, this
probably was one reason for the suc­
cess of this event, as precision square 
dancing was not emphasized but 
friendliness and fun was the theme. 
As a result of the friendliness shown 
by the dancers each time the audience 
was invited to participate it became 
easier to coax them onto the floor. By 
the second day it was no longer a 
problem to encourage the spectators 
to participate and by the third day 
some spectators came back just to 
participate.
Hundreds of spectators from many 
nations gathered long before each of 
the scheduled performances and stood 
8 to 10 deep to watch 90 dancers gaily 
perform to the calls of Merle Basom, 
Dick Baughman, Bill Brockett, Betty 
Casey, Cal Golden, and Joe O’Leary. 
Cal Golden was the featured caller 
and his colorful costumes and over­
whelming personality lent a gay at­
mosphere to the entire event.
American Forces Radio Network 
commentators at the U.S. Pavilion 
agreed that the square dancers drew 
exceptionally large crowds. This was 
quite evident by the fact that the over­
flow of spectators made use of the 
steps and balcony of the Russian 
Pavilion as a vantage point to observe 
the six performances at the U.S. Pavi­
lion. The other three were held on the 
Grand Esplanade, one of the entrances 
to the Fair, and by popular request a 
portion of one was a live telecast over 
the Belgian TV Network.
Because a changing audience was 
anticipated three different one hour 
programs were prepared for each of 
the three days. The basic organization 
of each program was the Grand 
Squares, several singing calls such as 
Take Me Back to Colorado and Loui­
siana Swing. The patter dances ran the 
gamut from El Paso Star to Texan 
Whirl. Another highlight of each per­
formance were the two rounds— Ten­
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nessee Two-Step and Hey, Mr. Guitar. 
Thirty couples participated in this 
portion of the program with an aver­
age of 15 couples to each round.
Backing the callers with live music 
that made you want to dance were the 
Bar 8 Ramblers led by Virgil Gifford. 
All five members are talented musi­
cians from different parts of the 
United States and are now stationed 
with the 8th Infantry Division in 
Europe. So the dancers could have a 
break during each of the one hour 
dances the band played one number. 
Their rendition of "Sixteen Tons" was 
an immediate hit with the crowd. This 
song is well known throughout Ger­
many as "Sie Hiess Mary Anne."
With several hundred exhibits to 
see, the dancers could be seen between 
performances rushing from one ex­
hibit to another in small groups. 
Their colorful costumes attracted 
everyone’s attention. The girls wearing 
the beautiful squaw dresses and the 
men wearing brightly embroidered 
western shirts and ten gallon western 
hats were the most photographed. 
Questions such as —  Are you from 
Texas? Did you make your costumes? 
When is the next performance? 
Where can we learn to square dance? 
were asked of many of the dancers. 
How the dancers kept up the fast pace 
of dancing, visiting the exhibitions 
and answering hundreds of questions 
during the three days can be attributed 
to the fact that each felt that he or she 
was an ambassador at the Fair to sell 
square dancing.
Ah yes, square dancers throughout 
the world can be especially proud of 
the entire group that performed in 
this demonstration. It is indeed grati­
fying to know that in this atomic age 
a small but important group of Ameri­
cans can demonstrate to the old world 
that we are a modest people very 
proud of our American heritage based 
on fun, friendliness and good will 
to all.
The officers of both Associations, 
the callers, the band and all the people
that in every way helped must be con­
gratulated on a job well done. But let 
us not forget the dancers. Without 
their endurance, their eagerness to 
cooperate in every way, their confi­
dence in the leaders and above all their 
patience, this project would never 
have been accomplished.
ADDITIONAL FACTS
1. Dancers and Callers came from 28 
States, District of Columbia, Canal 
Zone, Hawaii, Germany, Japan and 
England. (All are American citi­
zens).
2. Statistical data regarding the 
dances.
23 different dances were used plus 
two round dances.
9 squares were used for dances at 
the Esplanade.
10 squares were used at the Amer­
ican Pavilion.
3 performances including the live 
TV show held at the Esplanade. 
Dancers danced a total of 83 
square dances and nine round 
dances during the nine perform­
ances.
The most used square dance was 
Grand Square (called 8 times) fol­
lowed by Bend The Line (called 
6 times).
3. Statistical data regarding the Call­
ers.
Joe O’Leary called 23 times.
Merle Basom called 20 times.
Cal Golden called 18 times.
Dick Baughman called 11 times. 
Betty Casey called 3 times.
4. Round Dances: Hey, Mister Guitar 
was danced 4 times. Tennessee 
Two Step was danced 5 times.
"Mirth and cheerfulness are the 
chief characteristics of dancing, and, 
t-berefore, all music should be played 
with life and animation."
Hillgrove’s Ball Room Guide, 1865
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The Bar 8 Ramblers play for the square dancers at the World Fair in Brussels 
The Russian Pavilion is in the right background.
Audience participation: American dancers help visitors through a square. 
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W H Y  4 5 ' S ?
By Aroid Olson, Moline, Illinois
The modern square dance move­
ment never ceases to amuse and amaze 
me. Why do some of the Callers and 
dancers who are in the front row 
when new record releases are handed 
out (no matter how bad the release) 
refuse to accept the "new look" in 
records ?
Some callers who take great pride 
in memorizing the latest calls and fig­
ures so that their calling is "up-to- 
date" are against the present trend in 
the recording industry.
Why do some people shy away from 
45’s? Many rationalizations are given 
but not many reasons. When the 
smoke dies away it boils down to the 
fact that most people are against any­
thing that is new until it has survived 
the test of time.
The giants in the recording industry 
-—RCA Victor, Capitol, Columbia, 
Decca, etc.— pioneered the switch to 
45’s several years ago. Today these 
companies do not even press 78 rpm 
records except on special order. The 
so-called recording giants in the 
square square dance field are just 
chicken-feed compared to the firms 
mentioned above. Square dance record 
companies are not in a position to 
make trends. They can only follow 
trends. A few square dance record 
producers have offered 45’s for the 
last few years. Late this spring most 
square dance companies switched to 
45 speed records. The general reaction 
to them seems to be favorable al­
though the change will be slow.
From the recording companies’ 
point of view 45’s are a good deal. 
45’s weigh only 30%  as much as the 
old 78’s and require only 50% as 
much storage space. Shipping charges 
are reduced and they are cheaper to 
press.
The dancer enjoys the following ad­
vantages with 45’s: The new 45’s have 
a high sound level, excellent tonal 
qualities, and higher fidelity. They 
are much less fragile than the 78’s. 
45’s wear longer because of the slower 
speed and give a better performance 
on a good record player or P.A. sys­
tem. And the load for the caller’s wife 
is lighter.
Callers have some complaints about 
45’s, however. The following com­
plaints are most commonly given: 1) 
needle jumps from groove, 2) small 
grooves damage easily, 3) requires 
changing speed back and forth, 4) in­
creases number of cases because old 
78’s still have to be carried, 5) low 
recording level taxes some old 10 watt 
amplifiers, 6) difficult to handle and 
to place needle, and 7) just don’t like 
them.
Reasons 1, 5, and 6 are due to the 
fact that some callers are trying to do 
a good job with top-notch hi-fi rec­
ords on a pre-war (World War II, 
that is) low-fi amplifier that just can’t 
do the job. Sending a boy to do a 
man’s work, so to speak. The solution 
here is to spend a few bucks on a new, 
good P.A. system even if one has to 
give up buying all the latest record 
releases for a month or two. Reasons 
3 and 4 have some validity now. 
However, within a year or two when 
the transition to 45’s has been com­
pleted these reasons will be eliminated. 
Regarding reason 2, if a caller does 
not care enough about his records to 
give them a little care he should not 
complain about it. Reason 7 is the one 
most commonly given and is also the 
most ridiculous.
45’s are here to stay. Give 45’s a 
fair chance and they will do a good 
job for you. Dancers, callers, and 
teachers will benefit from these new, 
smaller, lightweight discs.
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National Convention Report
By Frank L. Kaltman
Well, the 1958 Louisville edition of 
the National Square Dance Conven­
tion has come and gone. Your pub­
lisher bows with deep respect to the 
committee who piloted this one. It 
was unquestionably the best attended 
and most successful financially of the 
whole crop of national conventions 
and was particularly well organized. 
Special acknowledgments should go to 
Mr. and Mrs. Floyd Bohart of Louis­
ville, for the back-breaking job they 
performed so admirably.
This was the best dressed conven­
tion ever and without a doubt the 
highest level dance convention we 
have yet seen. This observation raises 
the question whether these are the 
objectives of the National Convention. 
Do we want it known that to be in 
the swing of things at a National 
Convention you must dress in the 
height of sartorial perfection and be 
at the very peak of high-level club 
danceability ? It seems shocking to this 
observer that no one is catered to ex­
cept the club dancer. Maybe that is the 
way it should be as it seems that no 
one but high-level dancers attends 
anyhow.
Other observations that struck me 
while watching the crowds: The danc­
ers come to dance, yes, but also to 
meet and visit with friends from other 
areas. Nationally known callers attend 
in large numbers, to call, to visit, to 
advertise their records and to arrange 
tours. Hundreds of locally known 
callers appear to make their contribu­
tion to the dance and enjoy the affair. 
Among these were many young callers 
who have very impressive talents. 
There were a dozen or more of these 
from all parts of the country, who are 
good enough to make some of the old- 
timers sit up and pay attention. In fact 
the younger generation of callers looks 
so good that it now looks as if the 
touring caller may become a thing of 
the past because the hometown boy 
can do it just as good and maybe 
better.
K E N T U C K Y
D A N C E
I N S T I T U T E
A U G U S T  1 7 - 2 4






Prof. M.G. Karsner 
Rickey Holden
Will be held this year at
Morehead, Ky.
For information write to
The Registrar
Shirley Durham, 523  W. Hill St. 
Louisville 8, Kentucky
S q u a re  D a n c e  F ig ures
C o n tra s
C a llin g
F u n d a m e n ta l D a n c e  
T e c h n iq u es
Fo lk  D a n c in g
Folk S ing ing
C h ild r e n ’s D a n c in g
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Sunny Hills, 45 rpm only Price $1.45
#139 Deep Blue Sea (132)//Pea-Pickin' Heart (132)
Square Dance With Calls by Glen Story
I find this one particularly offensive. I don't like the reference to little 
Willie drowning in the chorus. "Pea Pickin' Heart" also seems a  little 
vulgar. I suppose that if the square dance companies just have to bring 
out a  continuous flood of new records, every single one can't be the 
best. Story has done better on previous recordings.
#140 Instrumental of above.
Excellent instrumental by Jack Barbour.
Windsor, 45 rpm only Price $1.45
#4488 Bless Your Pea Pickin' Heart (130)//Calico Gown (130)
Square Dance With Calls by Bruce Johnson.
Another "Pea Pickin' Heart" which I could do very well without. "Calico 
Gown" is 4/4 rhythm. The dance is simple enough and might become 
popular. Performance on Windsor is, of course, the best. The orchestra­
tion and recording quality perfect.
#4168 Instrumental of above.
Mac Gregor Records, 78 rpm or 45 rpm Price $1.25
#816 Dance, Dance, Dance//Tin Lizzy Quadrille
Square Dance With Calls by Jerry Helt
"Tin Lizzy Quadrille" as another glossary quadrille with nothing to 
distinguish it except possibly Jerry Helt's radiant personality. "Dance, 
Dance, Dance," is an excellent performance of just about nothing. The 
caller and music outclass the dance.
#817 Instrumental of the above.
Fine instrumental.
#818 Tuck Me To Sleep (126)//Highways Are Happy W ays (128) 
Square Dance with Calls by "Jonesy"
A very modern pair of singing calls especially designed for the club 
dancer. "Tuck Me To Sleep" has become a standard tune.
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#819 Instrumental of above played by Frank Messina 
Instrumental of both titles are done with the usual MacGregor perfection. 
#820 Kentucky Waltz//Lover's Two Step 
Round Dance
Very nice recordings of currently popular round dance tunes.
Blue Star, 78 rpm Price $1.25
#1515 Briar Patch//Tumpike Special
A modern style patter call in an entirely too wordy and rather monot- 
nous style. The call tells you to walk here and there. Rickey Holden 
once said that in a Western square dance people go somewhere to 
dosido. On the other hand in an Eastern square dance people go some­
where to swing. In the modem California square dance you just go 
someplace and keep going. You never "do nothing" because you never 
get "no place." "Turnpike Special" is another collection of glossary 
calls on a modern string.
#1516 Instrumental of the above.
J Bar Records, 45 rpm only
#4115 Witch Doctor//m Always Thank You Price $1.25
Square Dance with Calls by Joe Lewis
Occasionally a record comes along that definitely proves that your 
reviewer is not a very good judge of public taste. "Witch Doctor" is a  
musical atrocity whose entire appeal was pointed toward the teen age 
rock and roll fans. In spite of our opinion, it was the hit of the recent 
National Square Dance Convention in Louisville. Buy it if you want a 
currently popular novelty, your dancers will love it.
#4120 I'll Always Thank You (128)//Cheatums Fiddle (128) Price $1.45
Instrumental by Rhythm Outlaws
"I'll Always Thank You" is a fairly competent instrumental. "Cheatums 
Fiddle" is a very poor playing of "Soldiers Joy."
#4122 Witch Doctor (128)//Fit On A Fiddle (128)
Instrumental by Rhythm Outlaws
"Witch Doctor" is the instrumental for #4115. The other side is just 
another hoedown which hardly rates a  review. It is merely used to fill 
up the other side of the record.
Old Timer Records, 45 rpm only Price $1.25
#S-8132 Platter Patter//Warmer Upper
Square Dance with Calls by Johnny Schultz
Very adequate calling for club dancers. Assorted hash.
#S-8133 Let's Face It (128)//Instrumental (128)
Square Dance with Calls by Max Engle
"Let's Face It" is a very snappy patter call for club dancers. The instru­
mental side is a competent playing of "Flop Eared Mule."
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H E R E  A N D  T H E R E
Bloomfield, N. J. W e note that Hill­
top Barn is running “Club Level” 
dances on Saturday evenings with 
Marty Winters calling.
New York-New Jersey. This is a really 
good summer for ethnic group picnics; 
every Sunday to date has offered a 
choice of at least a half-dozen dif­
ferent nationality outings. However 
for those who wish to dance, rather 
than watch exhibitions we recommend 
the Greeks, Armenians, Albanians, 
Poles and Slovaks.
Wisconsin. Square dance promotional 
activity is at an all-time high in Wis­
consin according to “Here ’Tis” their 
SD paper. What with a “Double-the- 
Dancers” program, articles in the 
newspapers and a television program 
(W ISN -TV ) it looks like the coming 
season will be the best ever.
Madrid, Spain. “The Mixers” (Lynn 
and Millie) report that there is a Sat­
urday night square dance ih Madrid. 
The “Madrid Squares” group is made 
up of military personnel and their 
wives and was started in 1956. They 
dance right through the Summer 
despite the lack of an air conditioned 
hall or even fans. At this writing they 
have five sets.
Wyckoff, N. J. We note an article in 
a West Coast FD magazine decrying 
the “overpopularity” of the kolo to 
the exclusion of other types of folk 
dancing. Personally, we like the 
“chain” type of dancing; it removes 
one of the most pressing social prob­
lems of the average folk dance group 
. . . what to do with a surplus of 
either sex. Since the vast majority of 
the “chain” dances do not require 
partners there are no “left out” 
people. And again this type of dancing 
is a godsend to the timid soul; there 
is no “asking for a dance” or waiting 
to be asked . . . everybody joins right
in the line. So far from considering 
overpopularity a bad thing, we are 
promoting a Balkan and Near East 
workshop at the Wyckoff Grange 
Hall on the four Wednesday evenings 
in August. With Antoun Sadeydgh, 
Rod LaFarge, Doina Plesseva and 
others.
NEW RELEASES
by Pancho Baird Caller 
#552
DANCE THOSE GALS 
AROUND/flip
Called by Pancho Baird
#553
GONNA HAVE A BALL/flip
Called by Pancho Baird 
Music by Pancho B a ird s
G IT F ID D L E R S
Available on 45 & 78 rpm
Western Jubilee Record 
Company
3 7 0 3  N o r t h  7 th  S t.  P h o e n u ,  A r iz o n a
“For many years past it has seemed 
to be the general aim of dancers, with, 
of course, some honourable excep­
tions, to set all established rules of 
art at defiance.”
“Dancing in All Ages,” Scott, 1899
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ROUNDS
CRAB BAG
TAKE Y O U R  PICK OF THESE SQUARES AND
FANCY PANTS
J e r i and  H u n te r  C ro s b y  
T h ree  R ivers, C a lifo rn ia
M usic— M e rc u ry  # C -3 0 0 0 6 X 4 5  —  
Fancy Pants
Pos.: O p e n  —  F o o tw o rk : O p p o s ite .  
D ire c tio n  For M a n .
Intro: 2 M eas. W a i t  1 Bal a p a r t .  Bal. 
to g e th e r .
M eas.
1-2 W a lk , 2 (2 -s tep) Face to  Face; 
Back to  Back, Face to  Face; 
O p e n  W a lk , 2 Turn fa c e  to  fa c e  
and  s te p  s ide  c lose s ide, jo in in g  
le a d in g  hands as you  tu rn  back 
to  back . (M  R fa c e  W  L face ) 
S tep  s ide  c lose s ide  as you  jo in  
le a d in g  hands a g a in  tu rn in g  fa c e  
to  fa c e . (M  R fa c e  - W  L face ) 
S te p  s ide  C lose  s id e . Face 
R LO D  M 's  L a nd  W 's  R hands 
jo in e d . O p e n  pos.
3-4 R ep ea t M eas. 1 & 2 in R LO D . 
S ta r t  o u ts id e  fo o t .  M  tu rn  L, 
W  tu rn  R. O p e n  pos. L O D .
5-6 O p e n  walk, 2, S tep -c lose , S tep  
b r u s h /L i f t ; C a li f .  T w irl, 2, S tep  
close s te p ; R L O D . W a lk , 2, 
Q u ic k  2 -s te p , Brush & L if t .  C a lif .  
T w irl. W  c ross ing  u n d e r he r L & 
M  R hands to  ch a n g e  sides & 
fa c e  R L O D  & 2 -s te p .
7-8 R e p e a t M eas. 5 -6 R LO D  to  as­
sume C lo se d  Pos.
9 -10  Turn 2 -s te p , Turn  2 -s te p ; Turn 
2 -s te p , Turn 2 -s te p ;
11-12 T w irl, 2, 3, 4 ; (2 R F tw ir ls ) Turn
2 -s te p , Turn  2 -s te p ; Sem i c losed  
Pos.
13-14 W a lk , Turn, P ivo t, to  S ide  C a r r 
S te p /C lo s e , S te p /P iv o t ,  S te p /
C lo se  S te p ; W a lk  Fwd., Turn R 
to  C lo s e d  Pos. s ta r t in g  P ivo t, 
T u rn in g  on Ball o f  R F o o t. C o n ­
t in u e  P ivo t S te p  b ack in L O D  
on L & tu rn  ^  f °  S ide  C a r  
Pos. M a n  on O .S . fa c in g  L O D . 
Do a 2 -s te p  in L O D  a nd  b o th  
P ivo t 2̂ L Face to  Banjo & d o  a
2 -s te p  in R LO D . W  makes 1/ 2  
R tu rn  to  resum e S em i-c iosed  
Pos.
15-16 R e p e a t M eas. 13-14 R LO D . W  
Turn i/ 2  R Face to  O p e n  Pos. 
D an ce d  Three  Tim es Thru .
Tag A f te r  3 rd  c o m p le te  R ou tine  as­
sume B u tte r f ly  Pos. 2 -s te p  Bal. 
L (S tep  s ide  on L. S tep  lig h t ly  
on R b e h in d  L & S te p  on L) 2- 
s te p . Bal. R Turn A w a y , (M  L 
W  R) 2, 3, C h g .
CANADIANS
ORDER BY MAIL
. . . from Canada’s leading folk dance 
supplier. All makes of records and books 
for square, round, folk and contra dances. 
Subscriptions taken for
AMERICAN SQUARES
P. A. Kennedy Co., Ltd.
Box 816 Brandon, M anitoba
"Persons learning to dance must 
remember that they are required to 
conform to the rules that govern all 
social gatherings."
"The Art of Dancing, 1880
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A Rag, A  Bone, A  Hank o f Hair
By Rod La Farge
"A rag, a bone and a hank of hair” 
may be a slighting description of a 
woman, but you’ll notice that the rag 
is listed first! Psychologists tell us that 
women identify themselves with their 
clothing, that is, they consider the 
garments as a part of themselves, 
while men regard clothes as external 
adornment.
Be that as it may, costuming both 
male and female, is subject to con­
siderable debate in the recreational 
dance world, and the values arrived at 
are not usually rational!
Probably the first extended hassle 
about "what to wear” was among the 
international folk dance groups. Here 
we have three major schisms: (1)
"The costume is half the dance.” (2) 
"Folk dancing is a social recreation; 
people should dress as for any other 
casual community dance.” (3) "Folk 
dancing is an athletic event; T-shirts 
and other gymn apparel are most 
suitable.” (Quotes are not mine!)
Probably (1) is very true; it can 
also be very ridiculous! For a costume 
to be "half the dance” it must be the 
costume associated with that dance. 
Either one changes costume for every 
dance or submits to such incongruities 
as girls in Ukrainian costume dancing 
in Shuhplattlers or men in Greek 
foustenellas trying to dance Shuddle- 
bux!
Schism (2) may sound sensible, but 
like most sound, sensible things it is 
a rather dispirited arrangement; the 
life and gaiety of folk dancing is lost 
and few such groups have a lengthy 
existance.
The T-shirt proponents have been 
thoroughly denounced from many 
sources, largely for reasons of eti­
quette and social propriety, but the 
actual objection is that this mode of 
attire embodies the worst of the objec­
tions against both (1) and (2).
The quite satisfactory compromise 
adopted here in the East was "some­
thing folkish”; clothing suggesting 
national peasant costume without 
being identified with any specific 
country.
The debate over "what to wear at 
a square dance” is a more recent prob­
lem. Not too many years ago people 
dressed in "something comfortable”; 
unlike folk dancing which stressed 
the exotic spirit of the dance, square 
dancing was a casual community af­
fair. Then came the "Farmer’s Daugh­
ter” era; to urbanites and suburbanites 
square dancing became the ultimate in 
rustic revels and the "smart” garb was 
overalls and calico. Then came the 
final stage; somebody invented the 
term "Western Square Dancing.” Im­
mediately all the frustrated boyhood 
dreams of growing up to be a cowboy 
came to life in the men and they 
donned embroidered shirts, Frontier 
pants, high-heeled boots and what­
not. (Most of them stopped short of 
wearing cap-pistols!) The ladies, not 
having yearned to be cow-pokes in 
their pre-teen years, reverted to their 
fairy-princess dreams and went all out 
for billowy masses of crinoline, a la 
story-book illustrations of Cinderella. 
This is about where we stand at pres­
ent. In sections where there is no 
"organized” (club) square dancing, 
people still wear "something comfort­
able”; where there is club dancing 
"Western” and "dolly-princess” cos­
tumes are de rigueur for festivals— so 
much so in that some friends of mine 
who recently toured the mid-west 
were criticized because they came to 
a festival in street clothes; "informal” 
garb these days means "squaw dress” 
for the ladies and "gambler” shirts 
for the men.
The last costuming division is the 
"Round Dancers”; in the beginning
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'Let’s Face It’
This is the best 
“PLATTER PATTER” “WARMER UPPER” yet
S-8132 'Platter Patter" B /W  " W a r m e r  U p p e r "
P a tte r  ca lls  b y  Johnny Schultz
S -8 1 3 3  " L e t 's  F a c e  I t "  (flip)
C a lle d  b y  M a x  Engle with Burton's W ra n g le rs
Available an 45 RPM only
3703 N orth  7th Street Phoenix, Arizona
the "rounds” or American sequence 
dances (to use the proper term) were 
sandwiched in between squares at 
"Western” club dances. But recently a 
cleavage has been growing between 
the two; there are separate round 
dance clubs that do few or no square 
dances, and are apparently attempting 
to identify themselves by costume dis­
tinctions. So far, to judge by the dis­
play at the recent National Square ( ?) 
Dance Convention, the trend seems to 
be toward more elaborate and expen­
sive variations on the "Club Square 
Dancer” outfits, (bigger and better 
billows for the ladies and more em­
broidery for the men) but there is 
some talk in "round dance circles” 
about "something truly distinctive and 
expressive of our dancing.” Where 
this will lead to I ’m not sure, but 
among the suggestions for men’s cos­
tumes discussed recently at one round 
dance club were semi-military uni­
forms and "tail coats”— but in color! 
The ladies were fresh out of ideas; |
hoop skirts were mentioned but de­
cried as impractical.
Of course there is a great deal of 
variation in taste and practice from 
place to place; in New York City and 
the Metropolitan area costuming is 
not of too great moment in any group 
except the strictly ethnic organiza­
tions; on the West Coast a folk dancer 
feels naked at a festival without a 
national costume, and many Mid- 
westerners feel the same way about 
their square dance or round dance 
clothing. I suppose the safest thing is 
to adopt the motto "When in Rome 
do as the Romans do”— first having 
sent out spies to find out just what 
the Romans are doing at the moment!
"The usual time of opening a public 
Ball is 9 o’clock, P.M., and of closing 
it, from 12 to 4 o’clock, A.M.
Reilly; "The Amateur’s 
Vademecum,” 1870
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*1515: Briar Patch / Turnpike Special with patter calls by Richard Dick 
1516: Instrumental - Briar Patch, Key Ab/Turnpike Special, Key G
| M ac G regor j 
{ Records j
|  A S  A L W A Y S  | $ A vailab le on A ll Speeds . . .  I I 78 RPM, 45  RPM , 3 3 ft RPM I X A nd All Sizes f | 7 " , 10", 12" |
| MacGREGOR RECORDS |1 729  South W e s te rn  A ven u e  I 
 ̂ Los Angeles  5, C a lifo rn ia  |
A f a v o r i t e  folk d a n c e  r e c o r c  
a v a i l a b l e .  Due to a s p e c i a l  p 
a C o l u m b i a ^ I S E R L O U ” ba 
e r  popular  d a n c e .  O r d e r  Co]  
@$1.  25 fi ti B e r l i n e r  Music  
S q u a r e s  B o o k  & R e c o r d  She
g «< H K H K H K H K K H K H K H W H K H > D < H K H 3u
| LONGHORN § | RECORDS 1
x  Box 271 , K ilgore, Texas &
| #124 MELODY D’AMOUR J 1 #123 GREEN LIGHT f | #122 HONEYCOMB | 1 #121 FRAULINE 1
S W r ite  fo r free  c ata lo g  o f all the  a  
g  L O N G H O R N S . You will enjoy S  
g  m any o f the to p  fa v o r ite s  th a t  q  
8  will be dan ced  fo r yea rs  to  com e, g  
5  TW E E D LE  DEE, JESSIE P O L K A , g  | L O O S E  T A L K , O P E N  UP Y O U R  §  
5 H E A R T  and others,
i ,  long out of pr int ,  is again  
>ressing,yOu c a n  now obtain  
eked by nGERAKINA **anoth-  
Lumbia #10072 7 8 r p m  only,
: Shop N. Y.  C.  or  A m e r i c a n
D p .
A m e r i c a n  S q u a r e s  Book and Record Shop  
W ill b e  c lo s e d  S a t u r d a y s  in  Ju ly  an d  A u g u st
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Ladies to the center, back to back 
Gents walk around on the outside 
track
Pass your own— she’s not so hot 
Swing little Daisy, the prettiest of the 
lot
Ladies to the center, pretty side out 
Gents walk around and watch ’em
pout
Pass your own, ’cause she’s had enough 
Swing the next, that pretty bit of fluff
Ladies to the center, Gads! What 
a pile
Gents walk around, it’s just about a 
mile
Pass the old maid, ’cause she don’t care 
Swing the pretty doll with the 
mussed-up hair
Ladies to the center, bustle to bustle 
Gents run around, come on boy, 
hustle
Pass your own ’cause she’s not hep 
Swing old Lulu— she’s still full of pep
Ladies to the center, solid as a rock 
Gents promenade, all around the block 
Pass old Maggie, she’s about beat 
Swing with Nelly, she’s lighter on her 
feet
Ladies to the center, back in tight 
Gents walk around like you’ve got all 
night
Pass by the one that you just swung 
The next is your own— did you get 
stung
Ladies to the center, just like before 
Gents march around on the old pine 
floor
Keep on a-goin’— pass your pet 
Swing a better gal in some other set
Gents back in, hit with a whack 
Girls skip around on the outside track 
Pass old Luke with the wart on his 
nose
Swing that dude with the store-bought 
clothes
Gents in the center, hip to hip 
Ladies on the outside, come on now, 
skip
Pass old pickle-puss, pass him on the 
fly
Swing with your Billy, you’re the 
apple of his eye
Gents back to the center and all salute 
Ladies on the outside, root-a-toot-toot 
Pass the old buzzard with two left feet 
And swing with the farmer with the 
patch on his seat
Gents to the center like corn in a 
shock
Ladies on the outside, run around the 
rock
Pass the one you swung, he’s no prize 
And swing with the gent with his hair 
in his eyes
Gents to the center in the old hay 
stack
Ladies walk around, Hey! Shake that 
sack
Pass by four, give the next a wink 
’Cause he’s got a ranch and he grows 
mink
Gents to the center, back up hard 
Ladies run around in the old barnyard 
Pass weary Willy, we’re off on a tear 
Go swing a better man in some other 
square.
Gents in the center, four frogs in a 
puddle
Ladies on the outside, all around the 
huddle
Pass big Benny, pass little Joe 
Come and kiss the caller, he’s the boss 
of the show.
I ’ve often heard the teeners say 
That rock ’n roll is here to stay 
Keep a-dancin’, don’t you fret 
The squares will be here longer yet.




FO R  N A T IO N A L  
C O N V E N T IO N
N ew  Square Dances
By "Jonesy"
# 8 1 8  "Tuck M e  to  Sleep in 
M y  O ld  'Tucky H o m e"
a nd
"H ighw ays  
A re  H a p p y  W a y s "
(With calls by "Jonesy")
Instrum ental o f ab o ve :
#819
NEW ROUNDS
# 8 2 0  "Kentucky W a ltz "
a nd
"Lover's Tw o-Step"
All available on 78 & 45 RPM
M usic  by  
Frankie Messina 
and
The M avericks  
M a c G re g o r Records
7 2 9  S. W e s te rn  A v e n u e  
Los A ngeles, C a lifo rn ia
Dixie chain th e  couple you m eet 
O n  to  th e  next, tw o  ladies chain  
Let's turn 'em  around and prom enade  
H e a d  tw o  couples wheel around  
Split those tw o  then a ha lf sashay 
C irc le  up fo ur w ith th e  next tw o  
Ladies break and make tw o  lines 
Forw ard e ig h t and back in tim e  
Pass thru, th e  lines d iv id e  
Dixie chain th e  couple you m ee t 
O n  to  th e  next, tw o  ladies chain 
Let's turn 'em  around and prom enade  
H e a d  couples only backtrack  
G o  square thru th e  next tw o  
(s ta rt square  th ru  w ith  sam e sex)
C o u n t four hands rig h t w here you are  
N o w  four gents cen ter a rig h t hand 
star
G irls  turn around rig h t where you stand  
C orners all, le f t  a llem ande, e tc.
TRACK WALKER
By Tom  W a lto n ,
O a k la n d , C a l i f .
Side tw o ladies chain across 
Turn 'em , boys, and d o n 't g e t lost 
O n e  and th ree  do  a ha lf sashay 
Lead on out to  the rig h t th a t way  
C irc le  four, you 're  do ing  fine  
The ladies break and fo rm  a line 
Forw ard e ig h t and back in stride  
N o w  pass thru, the  lines d iv ide  
Four gents, U turn ha lf ab o u t 
G ents  pass thru r ig h t down the  track  
Split the ladies and U turn back 
A lle m an d e  le ft, e tc .
THE BROKEN H
By Dan & M a d e lin e  A lle n , 
Larkspur, C a lif .
O n e  and th ree , you bow and swing 
C hain  your girls to  the rig h t o f the  ring  
First old couple, just you tw o  
Down the center, split those tw o  
Four in line you stand  
Forw ard four and back like th a t  
Forward again  and then stand p a t 
Sides rig h t and le ft thru along the  line 
Turn 'em  around and pass thru  
Both turn r ig h t in single file  
The line divides and fo llow  those tw o  
N o w  circle up e igh t, th at's  w hat you do
(Continued from Page 8)
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Those who can, d o  a le ft a llem ande  
The o ther tw o, you w hirlaw ay  
To a rig h t and le f t  g rand in th e  usual 
w ay.
HEY, THAT’S OLD CORNER
By Fred  B ailey,
N o r th  Las V egas, N e v a d a  
The side tw o  couples bow and swing 
H e a d  ladies chain across th e  ring  
H e a d  gents swing this p re tty  little  girl 
Spin her ou t to  the rig h t o f th e  world  
Two lines o f th ree  go fo rw ard  and back  
Pass thru across th e  track  
Turn to  the le ft in single file  
A round  th a t one a b o q t a m ile  
N o w  fa ce  th e  m idd le, tw o  lines o f fo ur  
( th a t g e n t b ecom es le f t  end  o f  new 
line)
G o  fo rw ard  e ig h t and back once m ore  
N o w  pass thru and th e  lines d iv id e  
W a lk  past tw o, you 're  do ing  fine  
Face the  m id d le , fo rm  new lines 
H a lf  square thru, th at's  w h at you do  
(s ta rts  fro m  a h a lf sashay p o s itio n )
N o w  the inside fo ur half square thru  
'Round one— H e y , th a t’s old corner  
A lle m an d e  le ft  but d o n 't step on her.
CLASSIFIER ADS
RATES: $1.00 per line. First line may be in 
bold face or bold face caps. Deadline: 
10th of month preceeding issue.
Books and Magazines
SETS IN ORDER, the national square 
dance magazine. $2.50 a year, or $3.70 for 
the special Caller’s Edition. Sets in Order: 
462 North Robertson Blvd., Los Angeles 
48, California.
BOW AND SWING. The magazine of Square 
Dancing in Florida. Published six times a 
year . . . featuring complete directory of 
clubs and open dances . . . official publica­
tion of callers and dancers groups . . . sub­
scription price $1.00 per year. BOW AND 
SWING, Box 891, Kissimmee, Florida.
THE FOLKLORIST incorporating THE 
FOLK DANCER and THE FOLK MUSICIAN 
& SINGER. Published in Manchester, Eng­
land. $1.50 per year . American
subscription agent: Frank L. Kaltman, 
1159 Broad St., Newark 2, N. J.
W ANTED
WANTED. Old books in all foreign lan­
guages. dealing with folk dancing. Kristos 
Shaollo. Box 555, American Squares.
MODE
ROUNDS










4 5  R.P.M . ONLY
1 m w
S u n n y  H i l l s  B a  
1 F u l ler to n  Calif i
rn
ornia
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Social Dancing in America
A history by Rod La Fargo
Continued from last issue
We have then, assembled in a single 
community, about as variegated a col­
lection of music, dances, people, man­
ners and customs as was ever available 
for a "melting-pot”. It is not at all 
surprising that New Orleans was the 
cradle of American Jazz; the wonder 
is that a dozen other forms were not 
spawned! Perhaps they were; technical 
descriptions of the dancing at Negro 
and mixed-blood affairs are lacking 
and the recourse of the writer is to 
lump all couple dances as "a kind of 
waltz (or polka)” and all formation 
dances as "a species of quadrille,” 
Since we lack coherent descriptions of 
any length, we have tabulated dances 
actually mentioned by name in travel­
lers’ descriptions, newspaper accounts 
and old ballroom programs, deleting 
such vague items as "like a waltz” etc. 
The following dances are mentioned 
in literature dealing with New Orleans 
between 1865 and 1900: bolero, bam- 
boula, cake-walk, calinda, cotillion, 
counjaiile, chacta, cachucha, chica, 
congo, cancan, danza, Esmeralda, fan­
dango, gallop, guaracha, jig, Lanciers, 
one-step, polka, polka-mazurka, quad­
rille, redowa, reel, schottische, two- 
step, Varsouvienne and waltz. Analysis 
of scraps of descriptions and refer­
ences to the above titles supports the 
idea that "New Orleans had every­
thing” in dancing; this is most inter­
esting of course, but where in the vast 
confusion was our present-day ball­
room dance hiding?
Well, that depends on what you 
consider our present-day ballroom 
dancing. The "fox-trot” in it’s ultim­
ate analysis is merely a march in regu­
lation 4/4 time; this they had in the 
"Cake W alk”, which, when removed 
from the naive atmosphere of the 
church social, became a couple dance 
in which partners strolled the hall in
a side-by-side embrace. Even the old 
negro Bamboula had the "breaks” 
used in the "Lindy” . . . the descrip­
tion by George LaBarr of the deck­
hands "Two-stepping, twisting and 
twitching their feet” would seem to 
be quite a fair forerunner of our 
jitterbugs!
But the real "modern” influence 
here is not actually any particular 
step, nor even the music, although this 
is the birth of "ragtime” "jazz” and 
what-not according to most authori­
ties. The "modern” thing, the thing 
that was to end the domination of the 
old-time dancing master, was that 
these people were dancing "as they 
felt” rather than to set patterns 
learned painfully at a dancing school. 
The thought of improvising steps, the 
very idea that anyone but a dancing 
master could "invent” steps or pat­
terns was heresy. It is easy to see that 
the dancing masters would use all 
their influence against these dances; 
since their origin was among the low­
est classes, social leaders would also 
shrink from them. And lastly, because 
of the moral atmosphere in which they 
were performed, if not the immoral 
manner of performance, religious 
leaders added their objections. So in 
spite of the vitality of the music and 
the novelty of the movements the old- 
line dancing masters managed to hold 
their boycott of these "low-life” 
dances well into the 20th Century.
To be continued
"It is not considered comme il faut 
to ask a married lady to dance, when 
her husband is present, without pre­
viously ascertaining whether it be 
agreeable to him.”
Ferrero, "The Art of Dancing,” 1859
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D E C C A
Record #9-30334 45 RPM only
WHY ASK FOR THE MOON




3-6 Starting ML do 2 two-steps bwd; 2 two-steps fwd. As pts come together, 
join inside hands and face LOD.
1-2 3 running steps LOD (L ,R ,L); brush RF fwd. Repeat starting R.
3-4 Release hands, separating with grapevine step (L ,R ,L); brush RF fwd. 
Come to closed position with grapevine step (R ,L ,R ); point LF.
5-6 In closed pos. turn CW with 2 two-steps, progressing LOD and ending 
in open pos., inside hands joined.
7 Man takes 4 walking steps LOD.
8 W  walks fwd, turning on last 2 counts to face M assuming Butterfly 
pos. (Man still facing LOD).
9-10 Side-car pos.: 1 two-step progressing diag. (LOD/twd wall), swing R 
over L. Banjo pos.: 1 diag. two-step (LOD/twd COH), face pts. on 
count 3 and hold.
11-12 With M's RH and W ’s LH joined W twirls CW twd COH (R,L,R) and 
swing LF across R while M does grapevine step (L,R,L) twd wall and 
swing RF over L. W  twirls CCW twd wall (L,R,L) and touch RF while 
M grapevines twd COH ending in closed pos.
13-14 In closed pos turn CW with 2 two-steps, progressing LOD and ending 
in open pos, inside hands joined.
15-16 4 slow walking steps (L,R,L,R) in LOD.
17-18 Separating from pts (M  to L, W  to R) do 4 two-steps in a circular track, 
returning to pts and assuming closed pos.
19-20 In closed pos turn CW with 2 two-steps, progressing LOD and ending 
in open pos, inside hands joined.
23-24 4 slow walking steps (L,R,L,R) in LOD
SEQUENCE: Intro., A-B-C-A-B-C-A dance is completed with curtesy substitut­
ing for the "touch” at the end of Meas. 12 on the 3rd repetition of B.
AMERICAN SQUARES BOOK AND RECORD SHOP
CAN SHIP YOUR ORDER TODAY
No m a i lin g  or p a c k in g  c h a rg e  - 3 records m i n i m u m  s h ip m e n t
Smart - Cray - Distinctive
Squaw Dresses
beautifully designed in Cotton Georgette and in Zuni
Also Available
• Nylon Marquisette Petticoats
4 0  yards around bottom
• By the Yard
finest quality Cotton Georgette 




Send 254 for COMPLETE 
folder with illustrations, 
dress and yardage samples.
FREE on request: Yardage 
samples only of Georgette, 
Zuni and Braids.
Dept. A
1405  Jewell Ave. Topeka, Kan.
C O M I N G  EV EN TS
July 27-Aug. 2 Lake Norfolk, Gamaliel, 
Ark. Ozark Mt. Week, SD every 
night.
July 28-Aug. 2 Liege, Belgium. Inter­
national Folk Music Convention. 
July 31 to Aug. 7 Copenhagen, Den­
mark. International Soc. for Music 
Ed. Conference.
Aug. 2-9 Sidmouth, England SD Festi­
val.
Aug. 7-9 Penticton, Canada. SD Jam­
boree.
Aug. 8-9 Durango, Colo. Spanish Trails 
Fiesta. SD Jamboree.
Aug. 9-10 Solvang, Calif. Danish Days.
FD Festival.
Aug. 16 Santa Barbara, Calif. FD Fes­
tival.
Aug. 16-23 Southampton, England.
Southampton University English FD 
course.
Aug. 23-30 Southampton, England.
Southampton University English FD 
course.
Sept. 1 Clearwater, Fla. Knothead 
Convention.
Sept. 6 Wyckoff, N. J. Grange Hall.
Opening night of season.
Sept. 13 Wyckoff, N. J. Grange Hall.
Balkan Ball.
Sept. 19-21 N. Colebrook, Conn. SD 
Weekend.
Oct. 3-4 Irvine, Ky. H.S. Gym. Square 
and folk dance contest.
Oct. 3-4 Potsdam, N. Y. Teacher’s Col­
lege. S&FD Festival. Workshop on 
Sat. afternoon.
Oct. 12 Wyckoff, N. J. Grange Hall. A 
Night in Rumania.
Nov. 1 Summit, N. J. Edison Rec. Hall.
Fall Hoedown.
Nov. 2 Hollywood, Calif. The Palla­
dium. SD Festival.
Nov. 8 Richmond, Va. Richmond 
Arena. SD Festival & Workshop. 
Nov. 14-16 San Diego, Calif. Fiesta del 
la Cuadrilla.
Nov. 22 Wyckoff, N. J. Grange Hall.
11th Annual Peasants’ Ball.
Nov. 29 Cleveland, Ohio. Cleve. Area 
Callers Jamboree.
A f a v o r i t e  folk d an c e  r e c o r d ,  long out of pr int ,  is again  
a v a i l a b l e .  Due to a s p e c i a l  p r e s s i n g ,  you c a n  now obtain  
a C o lu m b ia  " M I S E R  L O U 11 backed  by "G ER AK IN A  " a n o t h ­
e r  popular  d a n c e .  O r d e r  Colum bia  #10072 7 8 r p m  only,  
@$1.  25 f r o m  B e r l i n e r  M usic  Shop N. Y.  C.  or  A m e r i c a n  
S q u a r e s  B o o k  & R e c o r d  Shop.
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^ IR IV |^ Y iW t G o j
. . . th ese  re ce n tly  re le a s e d  s q u a re  a n d  ro u n d  d a n ce s  a re  
b e in g  used a n d  e n jo y e d  b y  d a n c e rs , c a lle rs  a n d  te ac h e rs . 
G la n c e  o v e r  th is  list o f c u rre n t o ffe r in g s  to  see w h ic h  o f  th e m  
Y O U  n eed  to  b rin g  y o u r l ib ra r y  o f th e  n a tio n 's  f in e s t s q u a re  
a n d  ro u n d  dancQ  records up  to  d a te . Y o u r fa v o r ite  record  
d e a le r  w il l  g la d ly  d o  th e  rest.
new square dances:






PUTTIN' ON THE STYLE/BLUE EYES; Ai Brundage 
HEARTACHESMAGGIE; Robby Robertson 
PLENTY OF MONEY/RED ROSES; Bruce Johnson 
PEA PICKIN' HEART/CALICO GOWN; Bruce Johnson 







WHILE WE DREAM/THREE FOR TEA 
SMILE A WHILE/LET'S DO IT 
BERENICE WALTZ/MAIN STREET RAG 
DREAM AGAIN/JA DA 
CINDERELLA WALTZ/GOOD GIRL
C jD Epf A sk y o u r reco rd  d e a le r  fo r  a  c o p y  o f th e  brand N -E -W  "C o rs a ir"  
'  c a ta lo g u e  th a t  lists s q u a re  a n d  ro u n d  d a n c e  records  fr o m  14  le a d ­
ing  p ro d u ce rs  ( in c lu d in g  W IN D S O R )— o r w r ite  to  C o rs a ir , Box 3 9 6 , T e m p le  
C ity , C a lif . ,  fo r  y o u r  co p y. A ls o — w r ite  C o rs a ir  fo r  a  h ig h ly  in fo r m a t iv e  p a m p h ­
le t tit le d  "THE USE A N D  CARE O F  4 5 's "  th a t  te lls  in  c o m p le te  d e ta il  h o w  to g e t  
m a x im u m  results fro m  th e  n e w  4 5  r .p .m . reco rd s — e s p e c ia lly  in te re s tin g  to  
c a lle rs  a n d  teac h ers .
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THIS IS THE N EW  BOGEN V P I2
"THE LADY BOGEN” •  Fine Quality
•  Easily carried 
0 Variable Speed 
0  78-45-33-16 rpm.
0 Detachable speaker 
0 Ideal for class work 
0 Adequate for groups of 
up to 100 dancers
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